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Theatrical Portraits 


Paul Burde (1819-1874). 
Fanny Cerrito. 


Oil portrait of the famous dancer (181 7—1909), in the title role in La 
Esmeralda, a ballet based on Victor Hugo’s novel Notre-Dame de Paris (The 
Hunchback of Notre-Dame). 


Esmeralda has a pet goat, whose psychic powers enable it to spell out 
“Phoebus,” the name of Esmeralda’s beloved. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1997. 


Archie Gunn (1863-1930). 
Albert Chevalier. 


Portrait in pastels, of the famous English music hall artist (1861-1912), in 
the traditional pearly costume, by the popular caricaturist, 191 |. 


Purchased on the Francis W. Hatch Fund, 1997. 


James Warren Childe (1780—1862). 
Céline Celeste. 


Portrait of the French actress and dancer (1814—1862), who settled in 
London and usually appeared in French or dialect parts. 


She is shown here in her most acclaimed role, as Miami, the Huntress of 
the Mississippi, in John Baldwin Buckstone’s melodrama The Green Bushes; 
or, A Hundred Years Ago, 1845. 


Watercolor. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Andrew Ducrow. 
This is the surviving fragment of the only known portrait of the famous 
nineteenth-century equestrian performer (1793-1842). 
. The portrait had once been in the possession of “Lord” George Sanger, 
the prominent circus manager and proprietor of Astley‘s Theatre. It was 
reportedly destroyed in a fire around 1960. 


This fragment once hung in the London home of the theatre historian M. 
Willson Disher; it shows evidence of heat and smoke damage. 


The artist is unidentified. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1997. 


Stella Bloch (d. 1998). 
Isadora Duncan Posture. 


Stella Bloch was a disciple of Isadora Duncan, and for several years was 
one of the “lsadorables.” 


She was also a talented sketch artist who documented Duncan’s dances, 
the Harlem jazz period, and Asian dance. 


Wash over pastels on tracing paper. 


The Theatre Collection acquired Stella Bloch’s entire archive of papers 
and sketches. 


Purchased on the Howard D. Rothschild Bequest, 1998. 


Cecil Beaton (1904—1980). 
Greta Garbo. 


Ink portrait sketch of the actress 
(1905-1990), as Camille, 1937. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 


Dorothy Mulloch. 
Tamara Karsavina. 


A watercolor and ink portrait of the famous dancer (1885-1978) in the 
Ballets Russes of Serge Diaghilev, ca. 1910. 


The Theatre Collection has also recently purchased the volume Album 
dédié a Tamara Karsavina, consisting of illustrations by Georges Barbier and 
verse by Jean-Louis Vaudoyer, Paris, 1914. 


Purchased on the Parmenia Migel Ekstrom Memorial Fund, 1999. 


Charles Gesmar. 
Mistinguett. 


Portrait of the French chanteuse, en travesti. 


Mistinguett was the stage name of Jeanne-Marie Bourgeois (1873-1956). 
The star of the Moulin Rouge and the Folies-Bergére, Mistinguett appeared 


frequently with Maurice Chevalier. 


Watercolor and gouache. 


Purchased on the Frank E. Chase Fund, | 997. 


Joseph Urban (1872-1933). 
Les Contes d’Hoffmann 
(Tales of Hoffmann). 
“Pro- and Epilogue. Boston, 1912.” 


This revival of the opera by Offenbach was Urban’s first production in 
America. The rendering was drawn in 1914. 


Purchased on the Mary P. and Donald M. Oenslager Fund, 1998. 


Caricatures and Journalistic Drawings 


Al Hirschfeld (b. 1903). 
Cabaret. 


The cast of the 1998 revival at the Kit Kat Club, New York (formerly 
Studio 54), starring Natasha Richardson as Sally Bowles and Alan Cumming 
as the M.C. 


The musical by Fred Ebb, with a score by John Kander, was originally 
produced in 1966 at the Broadhurst Theatre, New York. 


Ink over pencil. 


The Melvin R. Seiden Collection, Deposit, 1998. 


Hal Ludlow (b.1861). 
Romeo and Juliet. 


Newspaper illustration to accompany a review of the production starring 
Henry Irving (1838-1905) as Romeo and Ellen Terry (1847-1928) as Juliet, 
at the Lyceum Theatre, London, 1882. 


Henry Stephen Ludlow drew theatrical scenes and other illustrations for 
several London newspapers. 


Ink drawing. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, | 998. 


VW. Barton Wilkinson. 
Hans Richter. 


Caricature portrait of the famous German conductor leading a dress 
rehearsal of Wagner’s opera Das Rheingold in 1915. 


Watercolor. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1999. 


Scene Designs 


Boris Aronson (1898-1980). 
The Crucible. 


Two set designs for the original Broadway production of the play by 
Arthur Miller about the Salem witchcraft trials, at the Martin Beck 
Theatre, 1953. 

Watercolor. 

Top: Meeting House. 

Bottom: Jail Cell. 


The Theatre Collection recently purchased three of Aronson’s designs for 
this production, as well as one design for a revival designed by Jo 
Mielziner, also shown in this exhibition. 


Purchased on the Mary P. and Donald M. Oenslager Fund, 1997. 


Boris Aronson (1898—1980). 
Do Re Mi. 


Design for the front curtain for the original production of the musical at 

the St. James Theatre, New York, 1960. The book was by Garson Kanin, 
lyrics by Comden and Green, music by Jule Styne, starring Phil Silvers and 
Nancy Walker. 


It has been claimed that this was the first use of collage in scenic design. 
The design includes likenesses of Marilyn Monroe, Alfred E. Neuman, and 
Elvis Presley. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Franco Colavecchia (b. 1937). 
Album of original set design drawings. 


The album is opened to show designs for Boris Godunov, produced by the 
Columbus (Ohio) Opera, 1989, and Carmen, produced by the New York 
City Opera, 1984. 

Watercolor and gouache. 

This album is an addition to a large collection of the artist’s designs in the 
Theatre Collection. 


The Gift of the Artist, 1998. 


Endré. 

Folies-Bergere. 
Moonlight over water. 
Design for a drop curtain for the Folies-Bergere. 
Gouache. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Leo Kerz (1912-1976). 
Rhinoceros. 


Set design for the absurdist play by Eugene lonesco, produced at the 
LongacreTheatre, New York City, 1960. The production starred Zero 
Mostel and Eli Wallach; Leo Kerz was both designer and producer. 


Watercolor, ink, and white pencil. 


The Theatre Collection has a large archive of papers and designs of Leo 
Kerz. 


The Gift of Louise Kerz, 1999. 


Jo Mielziner (1901-1976). 
The Crucible. 


Set design for the Vestry, for the play by Arthur Miller, in John Berry’s 
revival at the Vivian Beaumont Theatre, Lincoln Center, in 1972. 


It was typical of Mielziner’s approach to rely on lighting and projections to 
create location and mood. 


Mielziner had designed this theatre a decade earlier. 


Watercolor. 


Purchased on the Frank E. Chase Fund, | 997. 


Jo Mielziner (1901-1976). 
Happy Birthday. 


Two designs for the Cocktail Bar set, one in black and white and the other 
in color, New York, 1946. 


This sentimental comedy by Anita Loos starred Helen Hayes as a “dowdy 
librarian on a toot.” 


Brooks Atkinson writes that Mielziner “had some well-deserved 
enjoyment in designing an animated setting drenched in alcohol.” 


Watercolor. Ink and wash. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Jo Mielziner (1901-1976). 
The Lark. 


Projected background for the Broadway production of the historical “piéce 
costumée” by Jean Anhouilh (1910-1987), about Joan of Arc, adapted by 
Lillian Hellman, starring Julie Harris, at the Longacre Theatre, New York, 
1955. 


Lighting was a principal design element in this production. The set 
consisted of randomly placed low platforms, set against a cyclorama of 
muslin gauze stretched on a frame. Lighting was a principal design element. 
On the cyclorama a number of images were projected, including a rose 
window and this battlefield, to represent changes of scene. 


Watercolor. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Jo Mielziner (1901-1976). 
Lincoln Center Repertory Theatre. 


A projection of the interior of what was later known as the Vivian 
Beaumont Theatre, made at the time of the design of the Lincoln Center 
buildings. 

Mielziner was consulting designer for the construction of the theatres at 
Lincoln Center. 

White chalk and pencil on black paper. 


The Theatre Collection also purchased a similar projection for the other 
theatre at Lincoln Center, also designed by Mielziner, the 299-seat thrust 
stage Forum Theatre, now known as the Mitzi Newhouse. 


Purchased on the Billy Rose Theatre Fund, 1998. 


Jo Mielziner (1901-1976). 
Miss Moffat. 


Background projection of a rural Welsh scene of fence, hills, and sky, for 
the musical based on Emlyn Williams’s play The Corn is Green. 

The musical, with a book by Emlyn Williams and Joshua Logan, and a score 
by Albert Hague, closed after ten days of previews in Philadelphia. It 
starred Bette Davis as Miss Moffat, the schoolteacher. 
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Watercolor. 


The Theatre Collection has recently acquired more than twenty original 
designs by Mieliziner, one of the most celebrated and influential Broadway 
designers. 


Purchased on the Billy Rose Theatre Fund, 1997. 


Jo Mielziner (1901-1976). 

The Prime of Miss Jean Brodie. 
Set design for the Chapel scene. The play by Jay Allen was adapted from a 
novel by Muriel Spark. 


Mielziner designed the first New York production, at the Helen Hayes 
Theatre, | 968, starring Zoe Caldwell. 


Watercolor. 


Purchased on the Frank E. Chase Fund, 1997. 


Jo Mielziner (1901-1976). 
Wish You Were Here. 


Set design for the Athletic Field at Camp Karefree, produced at the 
Imperial Theatre, New York, 1952. 


The musical by Joshua Logan and Arthur Kober, with music by Harold 
Rome, was an adaptation of Arthur Kober’s play Having Wonderful Time, 
about life at a summer camp. 


Despite a disastrous preview, extensive stage mechanics, delayed openings, 
and constant rewrites, and mediocre reviews, the show generated 
favorable word of mouth and ran for a year and a half. 


Ink and watercolor. 


Purchased on the Billy Rose Theatre Fund, 1997. 


Peter Miller. 

Suede Expectations. 
Design for a haunted house scene in the 1990 Hasty Pudding Theatricals 
production. 


The designer (a member of Harvard class of 1984) has mounted above the 
design a photograph of the finished set and several reference drawings and 
notes. 


Watercolor. 


The Gift of the Artist, 1999. 


Peter Rice (b. 1928). 
The Four Seasons. 


Two set designs for the ballet choreographed by Kenneth Macmillan, to 
music by Giuseppe Verdi originally composed for Les vépres siciliennes, 
produced by the Royal Ballet at the Royal Opera House, London, 1975. 


Brown ink, pencil, and sepia wash. 


Purchased on the Walter Terry Memorial Fund, 1998. 


Marcel Vertes (1895-1961). 
The Mikado. 


Set decor design for the 1939 Technicolor film version of the comic opera 
written in 1885 by W. S. Gilbert and Arthur Sullivan. 


Watercolor, ink, and gouache. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 


Costume Designs 


Percy Anderson (1851-1928). 

Chu Chin Chow. 
Costume designs for two vase bearers, for the original London production 
at His Majesty’s Theatre, 1916. 
The musical comedy was loosely based on the story of Ali Baba and the 
Forty Thieves. With words by Oscar Asche and music by Frederic 
Norton, the show ran for 2,238 performances. 
Watercolor. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund for the Visual Arts in 
the Theatre, 1998. 


Cecil Beaton (1904-1980). 
Lady Windermere’s Fan. 


Costume design for the priggish Lady Windermere, played by Dorothy 
Hyson in the 1945 revival of Oscar Wilde’s 1892 comedy of manners, 
directed by John Gielgud. 

Although Beaton’s greatest fame resulted from his stunning designs for My 
Fair Lady, it was this production that was his first significant success as a 
designer. 

Pencil and colored pencil. 

The Theatre Collection acquired an archive of designs from this 
production. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 


Lewis Brown (b. 1928). 

Don Giovanni. 
Costume design for Donna Anna, in Mozart’s opera Don Giovanni, for the 
production by the Opera Theatre of St. Louis, 1993. The role was sung by 
Christine Brewer. 
In this production the spirit of Marat/Sade entered into the opera, and at 
the end the Hell to which Don Giovanni's descends was in fact a lunatic 
asylum. 


Gouache and ink. 


The Gift of the Artist, 1997. 


Willie Clarkson (1861-1934). 
Summer Weather. 


Design for a fancy-dress ball gown. 


According to the inscription on the design, this gown won first prize at a 
Covent Garden competition in 1909. 


Ink, watercolor and silver paint. 


This was acquired in a group of fourteen fanciful designs created by 
Clarkson and his associates. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 


Jean Cocteau (1889-1963). 
Phédre. 


Based on Hippolytus by Euripides, Jean Cocteau conceived the ballet Phédre, 
which was produced in 1960 at the Paris Opera. 


This album was compiled by Cocteau in 1961 as a presentation tribute to 
André Brack, Director of the Paris Opera; in effect the volume comprises 
an extra-illustrated copy of a limited edition of Racine’s 1677 play, Phédre. 


This remarkable album contains two original drawings by Cocteau, a suite 
of impressionistic watercolor sketches by N. Schmucki (one of which is 
shown), and a suite of the costume drawings for the ballet, in a sumptuous 
leather binding by Devauchelle. 


This volume was in the library of the late Ambassador Pamela Harriman. 


Purchased on the Howard D. Rothschild Bequest and the Parmenia Migel Ekstrom 
~ Memorial Fund, 1997. 


Marcel Jean (b. 1900). 
Flag Girls. 


Costume designs for an alphabet of chorus girls wearing nautical flag 
costumes. 


Watercolor and ink. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 


Tanya Moiseiwitsch (b. 1914). 
Ondine. 


A costume design for Diana Rigg as Ondine, produced at the Aldwych 
Theatre, London,1961. 


This was Diana Rigg’s first appearance in London. 


Purchased on the Walter Terry Fund, 1999. 


Gaston Noury (b.1866). 


“Mouton” and “La Loupe” 
(Lamb and Wolf). 
Costume designs for two female revue characters, for the Casino, Paris, 
1904. 


Pencil, ink, watercolor, and wash, with details in gouache. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1999. 


John Redfern. 
Album of Dress Designs. 


An album of seventy-five sketches of dresses designed for actresses, 
produced by the well-known couturier, 1890-1912. Most of the designs 
are drawn by Harry Renée. 


The album is opened to show a dress worn by Mlle. Garcia of the Theatre 
du Palais Royale. The costume is described on the page above as a Liberty 
(i.e., silk) dress with white lace, gold pearls, a rose-colored velour belt, red 
roses, and a red velour coat trimmed in white ermine. 


Watercolor. 


Purchased on the Mary P. and Donald M. Oenslager Fund, 1998. 


Kurt Seligmann (1900-1962). 
The Unicorn, the Gorgon, and the Manticore. 


Costume design for the Manticore for a production of the choral ballet at 
the Walker Arts Center, Minneapolis, in 1958. The work was 
choreographed by John Butler, to a score composed by Gian-Carlo 
Menotti. 


Colored pencil. 
Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1998. 
lrene Sharaff (ca.1910-—1993). 
Hallelujah Baby! 


Two costume designs from the original Broadway production of the 
musical by Betty Comden and Adoph Green, with a score by Jule Styne, at 
the Martin Beck Theatre, New York,1967. 


Gouache. 


Purchased on the Mary P. and Donald M. Oenslager Fund, 1998. 


David Walker (b. 1934). 
The Sleeping Beauty. 


Costume designs for two scenes in the ballet, for the production at the 
Royal Opera House, Covent Garden, 1977, under the direction of Ninette 
de Valois. 


Ink, watercolor, and tempera wash. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund for the Visual Arts in 
the Theatre, 1998. 


Engravings 


G. J. Bos. 
Maskerade. 


53-foot-long lithograph of an academic and municipal procession in 
celebration of the 300th Anniversity of the University of Leiden, 
Netherlands, which took place on June 15, 1875. The university was 
founded by William of Orange in 1575. 

The university students wore costumes of the | 6th through |8th 
centuries, representing illustrious founders, teachers, students, and 
graduates from the institution’s history. 


Color lithograph in 46 attached panels, a total of 318 figures, in a portfolio. 


Purchased on the Rose Winter and Marion Hannah Winter Memorial Fund, 1998. 


Edward Gordon Craig (1872-1966). 
On Baile’s Strand. 


Engraving for a mask for the Blind Man in the play by William Butler Yeats, 
written in 1904. 


Etching with wash, signed in the plate “For W.B.Y.” 
Purchased on the Mary P. and Donald M. Oenslager Fund, 1998. 


George Cruikshank (1792-1878). 

Portfolio of Engraved Proofs with Drawings. 
Sketches, final drawings, and corresponding engravings for theatrical 
subjects. 


Some drawings are in reverse compared to the engravings, which is 
characteristic of the technique; other drawings have folds that suggest that 
they were applied to the wood blocks for transfer prior to engraving. 


Pencil, ink, and sepia wash. Engravings before letters. 


The portfolio contains eighteen engravings and related designs. The 
Theatre Collection has also acquired several other albums of proofs, 
engravings, and drawings by Cruikshank, the most popular of English 
illustrators and cartoonists. 


Purchased on the Beatrice, Benjamin, and Richard Bader Fund in the Visual Arts of 
the Theatre, 1997. 


John Guthrie. 

Two Gentlemen of Verona. 
Two set designs from a portfolio of ten scene and costume designs 
published by Guthrie himself in a limited edition. 


Ten Designs for the Two Gentlemen of Verona. Pear Tree Press,1925. No.12 
of 50 copies, signed. 

Woodcut engravings printed in color. 

Top: Act 4, scene 2. 

Bottom: Act 5, scene 4. 


Purchased on the Barbara Wallace Grossman Fund, 1997. 


Russian Equestrian Bill. 


An eighteenth-century printed bill, in Russian, describing an equestrian 
entertainment, accompanied by fireworks, held at a private residence. 


“Great performance with horses, in which the artful performer 
Antonor Martian of the ... famous family of Mr. Furian, who is coming 
by way of Nizhnii and arriving here in Moscow, will take part, will be 
presented by Mr. Vell, who will introduce himself to the honourable 
public and present amazing performances accompanied by 

fireworks ...” 


Woodcut and Cyrillic letterpress. 


Purchased on the Rose Winter and Marion Hannah Winter Fund, 1999. 


Photographs 


Max Waldman (d. 1981). 
The Living Theatre. 


Two photographs of the experimental off-Broadway company, founded in 
1948 by Julian Beck and Judith Malina Beck. 


Improvisation performed by Steven B. Israel, Mary Mary, Jim Tiroff, Henry 
Howard, and Nona Howard, New York, 1969. 


Black and white photographs. 
The Gift of Mrs. Hannie Gillman, 1998. 


Radio City Music Hall. 

The Contour Curtain. 

: Photographs showing three of the numerous configurations of the 
innovative proscenium curtain for Radio City Music Hall, designed by 


Teddy Weidhaas, from a large documentary archive concerning the 
curtain. 


Radio City Music Hall was the world’s largest theatre when it opened in 
1932. 


The archive accompanies a working model of the curtain. 


Purchased on the Billy Rose Theatre Fund, 1998. 
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The Exhibition 


Selection, Arrangement, and Description: Fredric Woodbridge Wilson. 
Matting: Fredric Woodbridge Wilson, Thomas Garrett, Karen Walter. 
Preparation: Fredric Woodbridge Wilson, Heather Ahlstrom. 

Framing: Thomas Garrett, Jelena Pejkovic. 

Mounting: Thomas Garrett, Jelena Pejkovic, Heather Ahlstrom. 


Research: Fredric Woodbridge Wilson, Annette Fern, Theatre Collection 
Staff. 


Conservation: Harvard University Library Preservation Center, Elizabeth 
Morse and Karen Walter. 


This exhibition was made possible through the generosity of the Beatrice, 
Benjamin, and Richard Bader Fund in the Visual Arts of the Theatre in the 
Harvard Theatre Collection. 


The material shown in this exhibition has come to the Theatre Collection 
through the generosity of many donors of collection material in the Visual 
Arts of the Theatre, and the donors of endowed funds in the Harvard Theatre 
Collection for the purchase of visual materials, in particular the Beatrice, 
Benjamin, and Richard Bader Fund in the Visual Arts of the Theatre; the 
Howard D. Rothschild Bequest; the Mary P. and Donald M. Oenslager Fund; 
and the Billy Rose Theatre Fund. 


Thanks to William P. Stoneman, Librarian of the Houghton Library; Nancy M. 
Cline, Librarian of the Harvard College Library; and Jan Merrill-Oldham, 
Malloy-Rabinowitz Preservation Librarian of the Harvard University Library. 













































What You Will Not See In This Exhibition 


During the past few years the Harvard Theatre Collection has acquired a very 
large number of original designs, works of art, engravings, prints, and 
photographs, and only a very small number of them could be included in this 
exhibition. Among the recent acquisitions in visual arts are the following: 


The Victor Léon Collection of nineteenth-century opera photographs. 


Several hundred original costume designs by Charles Karl, a designer who 
worked for L. & H. Berman, the London costumier. 


Many illustrated books and souvenir programs. 


Extensive archives of designs for several productions by Emile Littler for the 
London Coliseum. 


Photograph albums for the Cambridge University Amateur Dramatic Club and 
for several London theatre productions. 


Several hundred portrait, character, and scene engravings and prints. 


Posters for a number of nineteenth- and twentieth-century plays and 
attractions. 


Harvardiana, including designs for Hasty Pudding Theatricals and other student 
musical and dramatic performances. 


A group of Bulgarian Theatre Posters. 


A group of watercolor portraits of nineteenth-century British actors, with 
autograph inscriptions by the subjects. 


Original portraits of a dozen actors and actresses. 


A group of pen-and-ink sketches made by nineteenth-century British actors, 
for publication in the Era Almanack. 


A group of costume designs for vaudeville, chorus lines, and revues. 


Significant additions to archives of designs by Leo Kerz, Robert Fletcher, 
Franco Colavecchia, and Lewis Brown. 
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The Harvard Theatre Collection 


Fredric Woodbridge Wilson, Curator 


A DEPARTMENT OF THE HOUGHTON LIBRARY 
OF THE HARVARD COLLEGE LIBRARY 


The Nathan Marsh Pusey Library 
Harvard University 
Cambridge, Massachusetts 02138 


Telephone 617-495-2445 
Facsimile 617-496-5786 
E-mail HTC@HARVARD.EDU 


The Harvard Theatre Collection is the oldest collection of its kind in this 
country, and one of the oldest and largest anywhere in the world. Its holdings 
include important collections of rare books and editions of plays, original 
documents, including manuscripts, prompt books, letters, portraits, and 
designs, and large collections of historic prints, playbills, posters, photographs, 
and music. The Theatre Collection Reading Room may be used freely by any 
scholar or researcher, regardless of academic affiliation. 


Exhibition Hours 


Weekdays 9:00 a.m. to 4:45 p.m. 
Closed Saturdays, Sundays, and University Holidays 
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